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THE MOTIVE OF THE SYMBOLIC «<DEATH» AND «RESURRECTION»
OF THE BRIDE IN THE KAZAKH BETASHAR WEDDING RITUAL:
TRADITION AND MODERNITY

Abstract: The ritual of «<opening the face» of the bride is practiced by many Turkic people in eth-
nographic modernity, which is similar even in a purely phonetic name: Kazakh «betashar», Kyrgyz «bet
Achar», Tatar «bit Achar» and many others. «Betashar» is translated from Kazakh as «opening the face».

Today, this ritual is interpreted by almost all Turkic people as a public presentation of the bride, and
for her as a meeting with the family and numerous relatives of the groom. But, its obvious visible function
hides a much deeper meaning than it seems at first glance.

Conventionally, the betashar ritual can be divided into three interrelated stages: the preparation of
the bride’s wedding dress, the rituals held in the father’s house and the very public process of opening
the face in the groom’s house. Their characterization, analysis and classification in historical retrospect
will reveal not only the peculiarities of the Kazakh ritual «betashar» and its regional differences, but also
historical and cultural ties between related peoples.

Hence, in the course of the study, retrospective, comparative, structural-functional, and semiotic ap-
proaches were used. Their combination will provide a textured manifestation of the semantic construct
of the betashar ritual as a common Turkic heritage, the significance of which is only increasing in the era
of globalization. The article uses the materials of field research on the modern practice of the betashar
ritual collected in different regions of Kazakhstan in 2010-2019.

The article was prepared within the framework of the project of the Ministry of Higher Education and
Science of the Republic of Kazakhstan AR09259280 «Languages of Kazakh culture as the basis of ethnic
identity: semiotics and semantics».

Key words: betashar wedding ritual, tradition, modernity, saukele, motif of symbolic «death» and
«resurrection», Kazakhs, parallels and analogies, Turkic heritage.
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KaszakTbiH, 6eTaluap, yiAeHy paciMiHAEr KAAbIHABIKTbIH, «<OAiMi»
MeH «TipiAYiHiH» CUMBOAADBIK MOTMBI: ASCTYP XKOHe Ka3sipri 3amaH

AHHoTaums: KaAbIHAbIKTbIH, «BeTiH allly» pacimi KernTereH TypKi XaAblKTapblHAQ 3THOrPadUsAbIK,
Kasipri 3amMaHAa KOAA@HbIAAAbI, Tasa (DOHETMKAAbIK, aTayMeH YKcac, afHW: KasakTapaa “6etaluap’,
KbIpFbi3aapAa “OeT avap”, TatapAapaa “OUT auyap” >koHe 6acKkaAapbi.

byriHae 6yA pacim 6apAbIK, TYPKi XaAbIKTapblIHAQ KAAbIHABIKTbIH KOMWIAIK AAABIHAQ YCbIHbIAY bl
peTiHAE, aA KeAiH YIUiH Ky#hey XXIriTTiH oT6acbiIMEeH >X8He KOenTereH TybiCTapbiIMEH TaHbICY
peTiHAe TyciHAipiAeAi. bipak, OHbIH alMKblH KOPIHETIH PYHKLMSICbl 9AAEKANAQ TEPEH, MaFbIHaHbI
»KacblpaAbl.

LUapTTbl TypAe 6eTaluap pacimiH e3apa 6aiAaHbICTbI: KAAbIHAIKTbIH YAAEHY TOMbIHA KMIMiH AdiblH-
AQY, OKECIHIH YA OTKI3IAETIH paciMAEp >KaHe Kyrey XIriTTiH yiniHae 6eTTi ayAblH KOFaMABIK, POLIECI
aTTbl Y Ke3eHre 6eayre 60Aaabl. OAApPAbBIH TapyUXM PETPOCMEKTUBAAAFbI CUMATTAMaChl, TaAAQYbl MEH
KiKTeAyi “6etawap” Kasak, pUTYaAblHbIH €PEKLIEAIKTEPIH XXOHE OHbIH OHIPAIK arblpMallbIAbIKTapbIH
FaHa eMec, COHbIMEH KaTap TYbICKAH XaAbIKTap apacbiHAAFbl TAPUXM SKOHE MBAEHM OaliAaHbICTapAbl Ad
aHblKTayFa MYMKIHAIK 6epea;.

Aemek, 3epTTey 6apbiCbiHAQ PETPOCMEKTMBTI, CAABICTbIPMAAbI, KYPbIABIMABIK-(DYHKLIMOHAAADI
KOHE CEeMMOTUKAABIK, TOCIAAEP KOAAAHbIAAbI. YKaArMbl TYpKi Mypachl peTiHaeri 6eTawap pacimiHiH
MaHbI3AbIAbIFbI >KahaHAQHY ABYIpIHAE FaHa Kyluere TYCin, OAapPAbIH >KMbIHTbIFbl CEMAHTUKAAbIK,
KYPbIAbIMHBIH,  (DaKTypaAblK, KOpIHICIH KamTamacbi3 eTeai. Makanaaa 2010-2019 xblaaapbl
KasakcTaHHbIH 8PTYPAI aiMaKTapbliHAA XXMHAAFaH “6eTaluap” CaAT-ASCTYPIHIH 3aMaHaym Taxipnbeci
6oVibIHLLIA AAAAABIK, 3€PTTEeYy MaTePUAAAAPbI MANAAAAHBIAADI.
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MoOTHB CUMBOAMYECKOM «CMEPTU» U «BOCKPELLUEeHUS1» HEBECTbl B Ka3aXCKOM
cBaAeOHOM puTyaAe GeTaluap: TPAAMLMSA U COBPEMEHHOCTb

PUTyaA «OTKpPbIBaHMSI AML@» HEBECTbI MPAKTUKYETCS Y MHOIMX TIOPKCKMX HAapOAOB B 3THOrpadm-
YECKOM COBPEMEHHOCTM, KOTOPbIA CXOAEH AQXKe UYMCTO (DOHETUYECKMM Ha3BaHMEM: Ka3axCKuil «be-
Talap», KbIPrbi3CKMi «BeT ayap», TaTapckuin «BUT avap» M MHOrMe Apyrue. «beTawap» ¢ Kazaxckoro
A3blKa NMepeBOAMTCS Kak «OTKPbIBAHME AMLIA».

CeroaHs 3TOT pUTyaA NPaKTUYECKM Y BCEX TIOPKCKMX HAaPOAOB TPAKTYETCS KaK MyOAMYHOE MpeA-
CTaBAEHME HEBECTbl, a AAS Hee KaK 3HAaKOMCTBO C CeMbEN M MHOTOYMCAEHHOM poAHer eHuxa. Ho,
€ro siBHas BUAMMas (DYHKLMS CKPbIBAET Moa coboi ropasao 6oAee rAyGOKMiA CMbICA, YEM KaXKeTCsl Ha
MepBbI B3rAGA.

YCAOBHO puTyaA GeTaliap MOXHO PasA€AMTb Ha TPY B3aMMOCBSI3aHHbIX 3Tara: NMOAroTOBKa CBa-
AEeOHOro HapsiAa HEBECTbI, 0OPSIAbI, MPOBOAMMbBIE B OTHEM AOME M HEMOCPEACTBEHHO CaM MyOAMYHbIiA
MpoLECC OTKPbIBaHMS AMLA B AOME XXeHmxa. VX xapakTepucTunka, aHaAu3 1 KAaccuukaums B UCTO-
pUYECKON PETPOCTEKTUBE MO3BOAMT BbISIBUTb HE TOABKO OCOOEHHOCTM Ka3axCckoro puTyasa «beTatuap»
M €ro perroHaAbHbIX OTAMYMI, HO U UCTOPUYECKME M KYAbTYPHbIE CBSA3M MEXAY POACTBEHHbIMM Ha-
poAamMu.

OTciopa, B XOAE MCCAEAOBAHMSI MCMOAb30BaHbl PETPOCTEKTMBHbIN, CPaBHUTEAbHO-COMOCTaBM-
TEAbHbIN, CTPYKTYPHO-PYHKLIMOHAABHbBIN M CEMMOTUYECKME MOAXOAbI. VX COBOKYMHOCTb obecrneunt
hakTypHOE MPOSIBAEHME CMbICAOBOrO KOHCTPYKTa puTyaAa Hetalap Kak OOLETIOPKCKOro HaCAEAMS
3HAUYMMOCTb, KOTOPOrO TOABKO YCMAMBAETCS B 3MoXy raobaAm3aumun. B cratbe mcrnoAb3oBaHbl mate-
PUaAbl MOAEBbIX MCCAEAOBAHUI MO COBPEMEHHOM MpPaKTUKe puUTyaAa «beTatlap», COOPaHHbIX B PasHbIX

pervoHax KazaxcraHa B 2010-2019 roaax.

CTaTtbsl NOArOTOBAEHA B pamKax NMpoekTa MmHUCTEPCTBA BbiCLIero o6pasoBaHms 1 Hayku Pecny-
6Ankmn KasaxcraH AP09259280 «53bikiM Ka3axCKoi KYAbTYpPbl Kak OCHOBa 3THMYECKOM MAEHTUYHOCTU:

CEeMNOTUKa N CEMaHTUKa».

KatoueBble cAoBa: CBapeOHbIM pUTyaA «beTallap», TPaAMUMs, COBPEMEHHOCTb, CayKeAe, MOTMB
CUMBOAMYECKOM «CMEPTU» N «BOCKPELLEHWSI», Ka3daxu, MapaAAeAn 1 aHAAOTUM, TIOPKCKOE HaCAeAMe.

Introduction

Rapid urbanization and modernization of the
twentieth century led to fundamental social changes
in the traditional culture of Kazakhstan. Under these
conditions, many rites and rituals have changed,
undergone significant transformations, and in some
cases even lost their original meaning.

In this regard, the twentieth century was marked
by significant revisionism of Kazakh wedding cer-
emonies (identification of viable and «eliminationy
of obsolete ones) together with the modernization of
the traditional Kazakh society (transition to a seden-
tary lifestyle and change of ideology). During the
Soviet period, «Komsomol» weddings were prac-
ticed, and many rituals in the orbit of the wedding
ceremony were abolished, betashar was conducted
simplistically (especially in cities). Its significance
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and role were actualized during the period of Ka-
zakhstan’s Independence. Now there is a real renais-
sance of the marriage ceremony as one of the key
moments in the life of modern Kazakhs, strengthen-
ing their identity. The unconditional solemnity and
entertainment of betashar led to the formation of an
entire event and creative industry.

As in the traditional period, today the betashar
ritual is usually an obligatory part of the Kazakh
wedding ceremony. Its viability is supported by
akyns, families and partly by the wedding indus-
try, as well as cultural events and scientific re-
search.

The purpose of this article is to reconstruct the
sacred meaning of the traditional Kazakh wedding
ritual «betashary», which includes the motif of «tem-
porary death» and «resurrection» of the bride in a
new capacity — as the hostess of the hearth.
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Materials and methods

The article uses the materials of field research of
the authors of the article collected in different years
(2010-2019) in Kazakhstan (Almaty, Karaganda
and Turkestan regions), partially supplemented by
2020 materials on Almaty and Karaganda regions.
The latest data became the basis of the nomination
file «Betashar — Kazakh wedding ritual» (coordina-
tor Zh. N. Shaigozova) in the UNESCO Representa-
tive List of Intangible Cultural Heritage of Human-
ity (Representative List of Intangible Cultural Heri-
tage) from the Republic of Kazakhstan.

Moreover, unique samples of Kazakh traditional
saukele, stored in the funds of the Russian Ethno-
graphic Museum (REM) and the Peter the Great
Museum of Anthropology and Ethnography (Kun-
stkamera), were used as research materials in St. Pe-
tersburg (Russia).

In the course of the study, retrospective, com-
parative, structural-functional and semiotic methods
were used, which allow expanding the conceptual
and conceptual apparatus of the study, as well as de-
scribing the semiotic meaning of the bride initiation
rites.

Literature review

Wedding ceremony of Kazakhs as an object of
scientific research has always attracted the atten-
tion of domestic and foreign scientists. The theo-
retical works of H.A. Argynbayev (Argynbayev
1996), A.T. Toleubayev (Toleubayev 1991), K.Sh.
Shulembayev (Shulembayev 1975), N.Zh. Shakha-
nova (Shakhanova 1998), R.M. Mustafina (Musta-
fina 1991), S.H. Shalginbaeva (Shalginbaeva 2002),
Z.A. Jandosova (Jandosova 2008), K.S. Matyzha-
nov and A.B. Aitbayeva (Matyzhanov, Aitbayeva
2019) and others are the materials for studying the
wedding ceremony of the Kazakhs. They identify
the main ethnographic and meaningful contexts of
this ritual, including ritual songs that allow us to re-
construct aspects of interest to us.

Some questions of the continuity of family and
wedding rites on the materials of field expeditions
are consecrated in the work of Zh.N. Shaigozova et
al. (Shaigozova, Muzafarov, Sultanova 2019); the
article by A.B. Naurzbayeva et al. (Naurzbayeva,
Shaigozova, Kulsarieva, 2021) is devoted to the
comparative analysis of the Finno-Ugric and Turkic
bride initiation ritual: general and specific in tradi-
tional sacred knowledge on the example of the Ob
Ugrians and Kazakhs; the analysis of the attributes

of the Kazakh wedding ceremony is presented in the
works of L.F. Popova and O.V. Starostina (Popova,
Starostina 2007) and others.

Wedding ceremonies of other Turkic peoples are
considered in the works of G.P. Snesarev (Snesarev
1969), N.P. Lobacheva (Lobacheva 2001), N.A.
Tadina (Tadina 1995), E.V. Kamaleev (Kamaleev
2014), N.O. Tadysheva (Tadisheva 2021) and many
others. The study and comparison of variants of Tur-
kic and other cultural traditions revealed a whole
layer of coincidences, which indicates the presence
of a single ancient phenomenon in the presence of
specific national characteristics.

The Kazakh betashar ritual in this article is con-
sidered as the most important stage in a girl’s life and
qualifies as a rite of passage, the essence of which
is identified and characterized by A. vann Gennep
(Gennep 1999). The scientist identified three inter-
related stages of the rites of passage: the preliminary
(separation), liminar (intermediate) and postlimi-
nary (inclusion), noting that all three stages of the
rite of passage are included in each ritual cycle.

All the described ethnographic works and the
results of field research provide the basis for con-
sidering the betashar ritual as an integral phenom-
enon, in which the motive of «temporary death» and
«resurrection» of the bride is clearly manifested. It
is precisely in these «motives» of the ritual that the
original sacred meaning of betashar lies.

The main part

The group of wedding ceremonies among many
peoples, according to A. vann Gennep, includes
rites of separation and intermediate rites and ends
with rites, either preliminary inclusion in a new en-
vironment, or rites of separation from a transitional
state ... then follow the wedding rites of inclusion in
a new environment and often the rites of conjugal
union (Gennep 1999, 109). This confirms the uni-
versality of the three interrelated parts of the rite
of passage (in different cultural variations): rites of
separation, intermediate rites and rites of prelimi-
nary accession.

The rites of separation in Kazakh culture also
include a whole cycle of events. First of all, this is a
kind of farewell visit of the bride to relatives, where
the song is performed, which has been repeatedly
noted in the works of domestic ethnographers (Arg-
ynbayev 1996; Toleubaev 1991, etc.). This element
of the rite is now considered to be almost a rare and
forgettable tradition. Literally from the Kazakh lan-
guage, the word «synsu» translates as «sobbingy,
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and the tradition itself is a performance of a girl’s
song-lamentation or a farewell song. Usually, each
bride herself composed her own song-lamentation,
or turned to the services of a poet-akyn. In synsu,
the bride thanked her parents, said goodbye to her
maiden life and sang about her hopes and dreams of
a future life.

Not only the very fact of the synsu as a fare-
well-crying speaks of the presence of the motif of
«death» in the wedding ceremony but also images-
attributes of border worlds or portals connecting the
worlds in the text of the farewell song itself. About
this, analyzing the songs of the wedding ceremony
of the Kazakhs of Zhetysu, A. Berdibay et al. notes:
the image of a mirror, a tree and a threshold can be
found in the poetic texts of «synsu» and the female
«zhar-zhar» in Zhetysu, as well as in the central and
eastern regions of the country, where «the mirror is
understood as the border between life and death»
(Berdibay, Babizhan, Abugazy 2020, 62). The im-
age of willows/birches (trees in general) connecting
all worlds is a well-known element of Turkic natu-
ral philosophy, and the threshold is the boundary be-
tween the worlds (one’s own and another’s) and one
of the special places for «passing the rite of female
initiation» (Raikova 2016, 69).

Thus, the motif of «death» is clearly present
in the bride’s farewell ceremony with relatives,
which was reconstructed by B. Kokumbaeva (Ko-
kumbaeva 1989). The scientist divides this rite into
three interrelated parts: 1) performed on the eve of
the wedding (synsu or aryz olen) is a mourning of
their «dying» for the family (hence the proximity of
wedding and funeral cries); 2) young men from the
groom’s side revive the bride as a member of their
kind — sing zhar-zhar (male). Women, as it were,
prevent her «resurrection». On behalf of the bride,
they sing female zhar-zhar, which is very close to
the male one in mood and melody. This stage ends
with the change of the girl’s headdress and the loos-
ening of her hair (as in a funeral rite!) and the fact
that braids are braided into one — in a feminine way;
3) korisu, koshtas. It is performed before leaving for
the groom’s village, at the end of the wedding at the
bride’s house (the bride’s departure — Uzatu thoy).
The bride’s «former» relatives approach her yurt in
order to say goodbye to a new member of another
kind. The bride is already dressed as a young wom-
an (Kokumbaeva 1989, 19).

I. Altynsarin also gives interesting information
about the bride’s send-off: «father, mother, brothers
and all relatives hug her for the last time, and cry-
ing begins. Many true tears are shed on this day by
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relatives, but poor kelenchek (the young) cries more
inconsolably, they beg her for a long time to take off
her girlish cap (yarmulka), and, wearing a clumsy
saukele, she resists it for a long time, but the hour
has come, she is dressed as a young woman and, put
on a horse, is sent» (Altynsarin 1975, 24).

Accessories also play an important role, em-
phasizing the «special» state of the bride at this
moment. According to ethnographic sources (Arg-
ynbayev 1996; Toleubaev 1991, etc.), it is known
that before leaving for the groom’s house, the bride
wears a saukele headdress, covering her face with
a zhelek-veil. The semantic and symbolic content
of the custom of covering the bride’s face with a
ritual headdress in Turkic cultures is interpreted as
the disappearance of the bride from the father’s fam-
ily (ritual temporary death), and the saukele wed-
ding headdress itself is a visual embodiment of the
three-part structure of the world, which is repeat-
edly emphasized in the scientific literature (Akishev
1984; A.Z. Karakuzova, A.Sh. Khasanov 2011; N.
Volodeeva et al. 2018) and others.

«The semantics of saukele is the unity of the
World Mountain and the World Tree (the cone of
the headdress is the World Mountain; the feathers
of the owl are the World Tree). The saukele on the
bride is the designation of the trinity of the world,
the three parts of which mean nothing by them-
selves: only together they create something new: the
mother universe, the bride», scientists write (Kara-
kuzova, Khasanov 2011, 63).

The saukele was made by skilled craftsmen, and
the best copies of it could cost up to 100 horses.
While preserving the general canonical image, each
of the saukele was distinguished by an individual
decor, which carried a certain symbolic load. Its de-
cor often contained ornamental images in the form
of the sacred tree of life, ram’s horns — a symbol
of grace, plant ornaments and many other symbols
were filled with materials from which the decora-
tion of the headdress was made. For example, the
Kazakhs believed that silver had a protective power,
and the magical function of stones was expressed
as amulets against damage and the evil eye — coral,
pearls — from the eyesore, carnelian — a symbol of
well-being and joy, and so on.

As arule, this headdress was passed down from
mother to daughter, from generation to generation.
According to custom, the bride was dressed in a wed-
ding outfit at her father’s house. The saukele was
put on the bride by a respected woman, for which
she received an expensive gift from the groom. Af-
ter the wedding, the young woman wore a saukele
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on special occasions for a year, more precisely, be-
fore the birth of her first child. Experts’ opinions on
the etymology of the word «saukele» vary: in one
case it is believed that it comes from two words:
sau — sunny, beautiful and kele — head, in another
sau — whole, protected, and in the third the name of
this headdress comes from the Iranian word «shahy
(king). Some authors associate the root «kel» with
the Iranian «kale» (head), «kul» — from the Iranian
name of the headdress «kolah» (hat), that is, «royal
haty» (Sukhareva 1954, 33). The phrase «sau kilen»
(healthy daughter-in-law) consonant with saukele
in Turkic languages may also reflect the meaning
of its name as a headdress of a cult or ceremonial
purpose, . Bogoslavskaya believes (Bogoslavskaya
2013, 49). But, in general, all the attributes — clothes
and its decor, horse decoration, etc. emphasized the
special status of the bride.

In addition, the motive of «death» in the ceremo-
nial farewell of the bride to her relatives, elements
of «struggle» or rivalry are manifested, expressed
in female and male aitys (zhar-zhar in the semantic
meaning of friend-spouse), between girls and wom-
en during the change of headgear, etc. Ethnographic
sources indicate the existence of a kind of imitation
of the struggle of bride’s girl friends with a group of
women, where the girls were not allowed to remove
the maiden’s cap from the bride, and the women
sought to put a female headdress on her. Such a cus-
tom existed among the Kazakhs, Karakalpaks and
other people.

Another form of manifestation of the motive
of struggle is the once-existing educational game
«tartys» or «bolys-uy» among the Uzbeks and other
people of Central Asia. R. Abdullayev writes about
it: «in the groom’s retinue, that was going to meet
with the bride, there were necessarily a singer, wits
and jokers. In the ceremony of this holiday, the cus-
tom of the bride’s «flight» to another village was
observed, where singing competitions took place
between girls and boys, a comic struggle for the
bride (tartys) was conducted between her fellow vil-
lagers and the party protecting the interests of the
groom, or between women and boys, or women and
girls. This struggle ended with the bride being car-
ried away to her father’s yurt on a carpet (koshme)
and put behind a curtain, where the groom was later
brought to (Abdullaev 2006, 142).

The motive of rivalry is observed already at the
stage of matchmaking. Ethnographer N.J. Shakha-
nova writes this: «the food was used in comic con-
tests and games between the mating clans: for ex-
ample, the younger matchmaker smears the remains

of the kuyryk bauyr dish on the face of one of the
representatives of the bride’s side. Then he steals
the cup; in turn, the women from the bride’s village
subject the matchmakers to various tests: they pour
flour over the bylamyk, smear their eyes and face
with flour» (Shakhanova 1998, 130).

The inclusion of struggle or rivalry in the cycle
of the bride’s farewell rites once again emphasizes
the dominant role of the motif of «temporary death»
in it, and G. Kuzbakov is certainly right, noting
«that the mythological content of zhar-zhar ... is the
struggle of Life and Death, in which birth, life in
a new quality is represented by the masculine prin-
ciple, and death, departure from family — female»
(Kuzbakova 2006, 299).

Thus, the situation of the temporary/symbolic
«death» of the bride is played out in the Kazakh
rites of separation many times: farewell to relatives,
unwinding of multiple braids and braiding of one
braid, changing the headdress and closing the face,
songs (zhar-zhar, synsu), game elements imitating
struggle / rivalry, etc.

The connection of the wedding ceremony with
the funeral was noted among the Tatars of Bashkor-
tostan. For example, analyzing this aspect, E.V. Ka-
maleev writes: seeing parallels in bathing in a wed-
ding bath and in the ritual ablution of the deceased,
we believe that in both cases there is a «purification»
for the transition to a new status of a married woman
and the presentation of the human soul before the
«Supreme Court» (Kamaleev 2014, 130).

After the completion of all the ceremonies in the
bride’s house, the next cycle of rites begins, refer-
ring to the «intermediate» ones. In such an «inter-
mediate» state, of course, the bride needs special
protective measures. The bride’s moving to a new
house — the groom’s house itself was decorated with
a whole wedding cortege with the transportation of
the dowry in the form of a yurt and its decoration.
Sometimes, instead of the bride, wearing a saukele
and on her horse, her brother’s wife, zhenge, rode.
Such a «disguise» aimed to deceive the dark forces.
A protective measure was also the placement of the
bride in her husband’s house behind a white curtain,
called shymyldyryk.

We can say that this custom is a ritual isolation,
and if we recall the funeral rite, then there is a simi-
lar isolation of the deceased, for whom a separate
yurt was usually set up in traditional culture. The
curtain covering the bride from everyone was prac-
ticed by the Altai Turks: «the bride was considered
sacred, pure (bailu), therefore she was covered with
a curtain, and no one should see her face until she
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acquired the appearance of a married woman. It was
only after the ceremony of dressing up and braiding
the bride’s hair that she presented herself in a new
capacity to her relatives by marriage», writes N.A.
Tadina (Tadina 1995, 59).

We see similar things among the Kyrgyz and Ya-
kuts. Analyzing the ethnocultural parallels of both
peoples, D.U. Sapalova notes that the bride of both
peoples was brought to the groom’s house with her
face covered. To do this, a piece of white cloth was
attached to her headdress, which the Kyrgyz called
burkonchok (Yakut burun and Kyrgyz burkon mean
«to hide») (Sapalova 2009, 45). Almost identical
closure of the bride’s face with Kazakhs, Kyrgyz
and Yakuts is found among Altaians, Khakas and
Tuvinians. First, in the yurt of the bride’s parents,
the girl’s hair is braided in a special way, a tumalai /
dumaalai wedding veil is tied. The bride says good-
bye to her parents’ house — walks around the yurt
three times in the sun and goes to the groom’s yurt,
which she also walks around in the sun three times,
writes N.O. Tadysheva (Tadysheva 2021, 122). In
all ethnic variations, there is a common understand-
ing of the bride in an intermediate state as danger-
ous, requiring special protection.

In some regions of Kazakhstan, according to
our field research, before the start of betashar, the
bride passes through simulated bonfires of fire, after
which her mother-in-law (ene) fumigates her with
the smoke of smoldering peganum (adyraspan),
which symbolizes ritual purification (preparation
for birth in a new status). The fire and smoke of
peganum are believed to have magical power. Then
the bride, under the guidance of her mother-in-law,
pours oil into the fire (appeasing the spirit of fire)
and the betashar ritual itself begins. A similar thing
is observed among the Kyrgyz: before entering the
house, the newlyweds, for the purpose of ritual puri-
fication and consecration of their future life togeth-
er, walked around the bonfire once or three times,
then the bride treated the host spirit of the fire with
melted butter (Sapalova 2009, 45).

Interestingly, some Turkic peoples practice
other forms of the bride’s «return» to the world of
the living. For example, E.V. Kamaleev reports on
the Tatars’ tradition of determining the location
of a water source by the bride — a su yula near the
groom’s house. Referring to A.K. Bayburin, the sci-
entist believes that he sees a deeper semiotic mean-
ing in these tests performed with the bride moving to
the groom’s house, where performing these actions
means «returning» to the bride the properties of a
living person that she had lost at the beginning of the
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wedding (Kamaleev 2014, 131). At the same time,
the bride approaches the river (water source) against
the current and returns home with the current.

If in the traditional period, according to eth-
nographers (Argynbayev 1996; Toleubayev 1991;
Altynsarin 1975, etc.), the betashar ritual was held
on the very first day of the bride’s arrival at her
husband’s house, today it is performed directly at
the wedding with a large crowd of people. It is con-
ducted by akyn (poet-improviser), who performs the
song betashar zhyr in a song or recitative form to the
accompaniment of a dombra (musical instrument).
The song in an emphatically laudatory form intro-
duces the bride alternately to the ancestors of the
family, parents and groups of relatives of the groom.

The bride, together with zhenge, bows (salem
beru) to the listed relatives of the groom after each
such verse-dedication. Each group of relatives to
whom the bride bowed, in turn, thank akyn for the
performance, bestowing, as a rule, a sum of money.
The text of betashar zhyr ends with good wishes.
The well-known musicologist S.A. Elemanova be-
lieves that this tradition, popular at modern Kazakh
weddings, is constantly being updated, since the
akyn or singer invited to perform «betashar» com-
poses the text according to the actors (Elemanova
2012, 78). Here I would like to draw attention to
the figure of the person correcting the ritual — akyn.
According to the research of E.D. Tursunova (Tur-
sunov 2001), akyn as a representative of the clan
«concentrates the power of all its members, he is
the «mouthpiece» of the clan, manifests the generic
community in his individual speech» (Elemanova
2012, 69), and in the case of betashar, he is the em-
bodiment of the mediator between the worlds, the
main «harmonizer» of the ritual. It is at this moment
that the success of the ritual — the rebirth of a girl
into a woman depends on the akyn intermediary, so
the Kazakhs still have the principle of careful and
deliberate choice for his choice.

After the presentation of all the relatives to the
bride, the culmination of the ritual comes: akyn lifts
the zhelek-veil with the neck of his dombra, reveal-
ing the bride’s face. We will designate this as «resur-
rection» or «new birthy. Her mother-in-law usually
takes off the veil completely: she kisses her, wishing
happiness to her new daughter. Here, with the help
of a song-text and material actions, the situation of
the «birth» of a girl in a new status, the appearance
/ accession of a new member of the clan is demon-
strated. The opening of the zhelek signifies the birth,
resurrection of the bride. At this moment, the older
relatives of the groom perform the rite of «shashuy
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— showering the newlyweds with sweets and coins,
wishing the young happiness, fertility, and abun-
dance. A similar tradition of showering with some-
thing is recorded among the Tatars. Scientists note
about this: «the tradition of showering young people
with grain, down, coins, designed to bring happiness,
wealth, well-being, and prosperity to family life, and
treating them with honey and butter and getting up
young on a pillow means wishing a sweet and calm,
«softy family life» (Kamaleev 2014, 130). This com-
ponent of the wedding ceremony (the performance of
the shashu rite among the Kazakhs and other Turkic
peoples) will be called a symbolic exit from the tran-
sition period, the moment of completion of the ritual.

Thus, in the wedding ceremony of almost all
Turkic peoples, clear sequential ceremonies are
held, which «accompany the bride’s transition from
one state to another, from the «alien» world to «her
owny (Tadysheva 2021, 123).

Conclusion

Consideration of the betashar ritual as a rite of
passage: the temporary death of the bride and her
rebirth in a new capacity is marked by the rites pre-
ceding it in the bride’s house, the wedding dress, the
inventory used and the functional role of the person
correcting the opening of the face. Folklore (ritual
songs), performed on time and before the ritual, also
plays an important role in this process.

This ritual and the wedding ceremony of the Ka-
zakhs as a whole is a complex ideological complex.
Analysis of published information and observations
on family rituals shows that it is the most variable
of all family and household rituals, and the seman-
tic core of the betashar ritual are relics of ancient
beliefs expressed in the motives of the symbolic
«death» and «resurrection» of the bride.

In other words, betashar symbolizes the in-
clusion of the bride in the family collective of the

groom, who elevates her to a new level not only as
a wife and future mother, but also as a new member
of the family/clan.

According to the field research, the Kazakh wed-
ding has preserved the main features of ritual actions
and numerous tangible and intangible signs marking
the stages of their conduct: the beginning, the central
moment of the ceremony (exchange of values) and
the completion (closing) of the ritual. It is safe to say
that, as before, today in different regions of Kazakh-
stan, the rite may differ somewhat in details but not
in semantic content. People still believe that careful
preparation and strict adherence to the sequence of
the ritual, including the professionalism of the akyn
as a key figure of the ritual is very important. In their
opinion, this is the key to the future joint happiness of
the young and the relationship of their families.

Each of the participants of the ritual is clearly
aware of their role and significance in it. Today,
the betashar ritual does not require such a complex
entourage as before. The vestments of the newly-
weds, as well as their relatives / guests, may be quite
modern, but this does not affect the meaning in any
way and does not detract from the significance of
betashar.

However, the peculiarities of the modern Ka-
zakh situation cause a negative forecast regard-
ing the existence of national traditions, including
betashar in the near future. E.V. Kamaleev writes
this: the palette of rituals and rituals of the tradition-
al period was replaced by a laconic modern Tatar
wedding, in which the material side and the festive
and playful manner of conducting prevailed over
magical beliefs (Kamaleev 2014, 132).

Regarding the modern Kazakh wedding, we can
state the same. Today there is a danger that new gen-
erations of Kazakhs will perceive only the purely
external side of wedding ceremonies, oblivious to
their sacred meaning, strengthening the national cul-
tural code.
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